Acoustical Visions of Venice




Mary McCarthy once wrote: “The things of this world reveal theu
essential absurdity when they are placed in a Venetian context.”
Indeed, Veriice 1sa city that defies companson to more conventional
settings. It has an aum that is at once enigmatic and utterdy fantastic,
Illltﬂlif of @ modem skyline, it rises out of the water like a city
| II'DI.:II.i'I:|:lI e It early momings and lite evenings are often
lhﬂmrlﬁ! in fog while echoes of distaut sounds reverberate subtly
across its waterwayy and piazzas, drifting into our consciousness

like vices framy the past.

Autisls illi*lihmhlw long celebrited Venice's atherwarldly
character, ll:tgaﬁ' li&iﬁ!ﬂlllg the city’s paioramic vicws
‘and shimmenng hght. Hmm ‘most arresting quality

in & contemporary context is its uniquely “transparent” acoustic
signafure. Devoul dnuhmohi]m helicopters, und other modes
of mﬂqmuﬁun ﬂmhmm#mnnpmm with the:
modern city, Venice has an imparalleled acoustical clarity.
'ﬁwnndwfmﬁ:ﬂ’m life—pedestrian footsteps,
voices, church bells, pigeors, gondalas, water taxis, water buises,
~and ferries —create an mundmpt untarmished

hy the backgrond noise comman to urban envirnments,

Bill Fontana's Acoustical Visions of Venice is a lve audio colluge
of sounds collected from 12 key sites within the city that celebrates
this. di!ﬁml:iw‘uuir: character. Using mictophones concealed
at selected bath for their acoustie nichness as well
s for Heie istorical and cultural sigmificance, Fontana has created
a dynamic, multilayered, collective impression of these diffrent
locations by transmittiog their sounds sumultancously m real time
to @ single site: the Punta della Dogana. From here, one finds
 the most commanding views of the city and its lindimarks:
the bell towers of San Marce und San Giorgio Maggiore,
the Doge's Palace, the Giardini,

The result allows vs to hear as fir as we can see—in soine cases
extendmg even further—reversing the way we normally experience
the balance between these twosenses: This reversal, which is
intensified by the shifting modulation of different sounds beeoming
more promiment at any given moment, disrapts the equiibriom that
atherwise defines our relationship to soimd and vision and renders
uncertain even our most basic asumphiom about ime and space.
Like puetry, whose rearrangement of speech into carefully metered
catdences heighlens our awareness of Linguage's subtleties and
transitions, Fontana's armngement of “found sound”™ into carefully
orchestrated compositions trmnslates the quotidian into something
lyrigal and redefines our comprehension of the world arourd s

While he: hunwiml in the genre of sound sculpture since 1974
Fontana's of the compositional aspects of ambient
sound (as to electromic sound) date back to the wgtes.
Inﬂmced.b}- Marcel Dwmq'tmﬂfﬂﬁﬁmd obieet,
he realized that the relocation of a from its surce inta

oA e melmﬂdndhlhdMEhmﬂﬁnupdcﬁut

Shifting u sound’s point of origin and its point of reception
 emanifests itself as mmﬁg Pm;mtm

ml.‘nut'l

il influences our sense of space. It also entuils.

o powerful relationship o pusic, which has the capacity

to alter ouir spatial reeption through suditory sensation.
Waotking with public spaces in major cities sround the world,
Fonitana has distinguished himself by grafting the soinds

of non-urban sites into the cit's Fabric, refocusing

our expenence of the :mnl:i‘m]-mﬁnmmt

and nndermining our reliance on visual eognition:

O of his more renowned comumissions, Souwrd Lifand, eciirred

it i in Piris where he enveloped the Are de Tromphe:

at the center of 8 notanously frenchic waffie circle, m the white

notse of the ocean grashing along France's Nonmandy coast,

s obliterating the sounds of the city. The installation was

especially polgnmnt as it was crested for flie scth amniversary

of the D-Day landing at Notimandy and the libertion of Panis.
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While Avoustical Vistans of Veriee stmilinly lansforms A o
anir experience of o familiar urban landmark, it diffens f
significardly it that its reordering of auditory sensatiom

Is drmwn exclusively from Venice itsell. Moreover,

thie realizition of the work dliriug the Bienmile |1ig|t|i:g;]1tu
the cantrast between Veniee's custorary sonie serenity

and the dizeving melange of linguages. events, amd encrgies
produced by the ebb and Bow of the intemabonal art commumty
Ihius, Fontana posits himself as bath archacalogist and dianst,
minig: the sity’s enduning history as he chonicles
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A8 branstornationg in the present day
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Commissioned and preseated by This Bolien Sundatlon

M Wb Cariliy T sevitton "Le cose th questo monde mivelins Is loto
essentriile assurdith guatile vengone posle in un contesty veteziing”
I veiith, Vienezia & una eitth chie sfugge al confronto con seesttti piil
conveizionilt Possiede unmin che & tnsieme ehigmmtics e
WI‘IIPI:I‘II‘IIII.!I.'II{' Banitastion: Wor ha un prifilo medemo, ma g
dalfacqua come ana it di unalte er Al inattine presto e 3 tands
s viene spesso avwolta dalls nebbu, mentre gli echi di suoni Tootani
tverberang Jeggen lungo 1 canali e le paeze, penetando nella notni
cansapevalezzs come voo provemenn dal passatn.

Gliartasti ¢ ghi scritton) hanmn o lengo celebrata i) caratiere
wltriterreno di Venezin, descrivende diffisments le vedite
paniramizhic e ls hice soittillante dells citth, " Nattavia 1o comtterntics
il interessante ol Venezia it un contesto contempuranco & 1 s
Impronta seustica staodhssarente *raspaente” Priva di
automahil, elicotion ed Wt tuezzl d baspons 1 ey romba
incessante & dinonima di cilh modeniu, Vineels conserv una
inpareggabile nitdiezza deusticn. Tsuoni delli viks verezinna di tutti
Vigorni () passt det pedony, le voci, le campane, | piceiont, Te gondle,
| motoscali; | vaporety ed i tmghetti) creano i puessggio sonoro
ympressionisia che non viene macchiato dal
mumore di fondo comune agl

wenbmenty nrhan,

Acaiatical Vistons of Veniee i Bill Fontani & hin avthoeollage di
sioin dal vivesaceald iz punti chigve dllinleme dells ¢ina,
e ne celeben 14 peduliste eatalferistica acnstica.
Coragie 3 mictofon nuseost! in punti strategiet seelti sis pes 4 lors
riccliczza acustica clie per il lovo significalo siorice ¢ éulluiale,
Fomtana ho creato unfimpressione dinamica, colletive g stmtilicaty
eli gueste diverss ubicazioni trasmettendone stimillanearmente i
suoni, in kempe reale, ad wn singolo luoge: la Puntsdells Dogana,
i g, & possihile ammirare gli seorci pid maestos) della citt ¢
det suo) pontt chatintive: s campanli di San Marco e
san Ginrgro Maggsore, il Palazzo Dicale; 1 Giard ing

Mee ristalba wn'esperienza ¢he ci perinedte di vdire fin dove @ riesec 3
vedere (i alewm eash anche oltre), mvescianda il moda 1ncnj
vivimo selitamente il mpportn di equulibrio tra questi due sensi
Oueato rovesciamento, chy viene Intensificato dalla modulazione
tiiitevole dei diversi suoni che da un mameite all'alim divengonn
pill distinti, rompe Uequilibrio che alirimenti definisee 1 nostra
relaziono o siono e vista, ¢ rende incerte persing le fostr |uu
hisilun certezze sul teimpo ¢ sullo spazio. Come L poesia. 1 cul
niassetin dﬂ Imgungm i cadenze attentumente misordte affina 1y
nostra consapesolezza delle somphezze ¢ dei mutementi del

'ling.tﬂggil:l, la-dispamzone da parte di Fontana dei “suom trovati™ in

cormposiziont aftentamente orchestrate di forme ed espenenze
ﬂﬂﬂhmlll lru,lnlnni guotidiano m qualeoss di lirieo e rdefimisce
1 st comprenyone del mondo che i cireonda

-I'Uu:hr se Fontana ui & occupito di scultura sanori a pattire dil iy
le sue esplonion: deghi aspetti compositivi del siono ambient
(ddistinto dal suano elettromen) nsalgonio agh anmni Sessan
tifluenzato dalls stategn dell ohiect troove di Marcel Duchan
egll ha compreso che o spostamento di onsuone ambientale da
fosite in un nuows contésto ne avrebbe altermto mdicalmente
percezinne £ 'effern. La spostamento del punto arigme ¢ del pu
i viceziaie di un sorm o) ivels un fenonens seultoreo, poic
influesza b nostrd pereezinne di uno spazio fisicn, Implica, inolt
it forke spports eon L musics, che ba ls capacith & slterire
nistrn percerione spazile attnverso e sensazion| it
Intervenendo negh spuzi pubblici delle maggion citt del meon
Fontuna < & distinto fiserendo sioni di broghi non urhanl nel tedu
entading_ & dungue rifocalizzado La nostr dell umbicy
acustien e nunando T nostra fidueis welli conaseenss visn

Ui der sum miervent pui famosy, Sound Idand, venne realize
nel 194 2 Pargy, dove Fontana movole 1'Arg de Tnomphe, sitaito
centrn di un cerchio di tmffico iotaramente frenetica, ned ban
fragore dell'poesmo che st inframge limgo e coste france

dells Normandia, annallanda cosi i saoni dells elh

Llistullizfome fir parlir‘ﬂl'mm nte significative dn-gmn

venne creati per il 5% annivesanio dells shar

in Normandia e dells liberazione di Pari

Acotstical Visiens of Verse, anclie s baalom

g:.g,-mn’_ mantera simile ln nostea esperienz iy ftin
%{é dil riterimento urbang Tamilieg, s disting

: 3 sigiilicativamenite dall'intervento pariging
guanto la sun neomposisione delle sensazic
uditive viene fonmuling esclusivaime:
all'miterms di Venera stessa, Inolte
reitizzazions dell'vpem dumnte la Bienm
evidensin il contrasto fra la convoets seren
acustica della chith e lo stordments dervar
dal mélange di lnguaggs, eventl el aner
etarnitt col Qusso & rifllussn delld eomiin
artistica ntemazionale l:up*.-.-uunu:
Fontutu s pone corne uthrtrlu_:gn_ e dliairis
scuvanda lo durevale storn delliy eltE sient
tu ba cromuen dille tradormmariond aftis
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